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Allen/English 364


	Prof. Chad Allen

Denney 214

W  1:30-4:18; H 1:30-3:18


	Office: 520 Denney Hall
Phone: 247-7988
Email: allen.559@osu.edu
office hours: W 9-10:30;  H 10-11:30


English 364: Special Topics in Reading Popular Culture

Rereading the Popular Western

COURSE POLICIES & SYLLABUS

The topic for this version of English 364 is “Rereading the Popular Western.”  This course will introduce students to the popular Western literary tradition in a variety of genres and media—including print, radio, and film—and to relevant ways of theorizing “the West,” “Western literatures,” and the specific impact of particular genres and media on representation and pleasure.

This course juxtaposes traditional (film and literature) and non-traditional (television, comics, radio, dime novels) objects of study within the Humanities and the Arts, and we will explore how both are made newly visible by the conversation. 
This course meets the following GEC requirement:  Category 5 Arts and Humanities; Section B Analysis of Texts and Works of Art; 3 Cultures and Ideas
Goals/Rationale:

Students evaluate significant writing and works of art. Such studies develop capacities for

aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual,

spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.

Required Texts

Course Packet, available on Electronic Reserve through the main library’s web site

Brown, ed., Reading the West: An Anthology of Dime Westerns (Bedford Cultural Edition)

Buscombe, “Injuns!” Native Americans in the Movies (Reaktion Books)
Grey, Riders of the Purple Sage (Oxford World’s Classics edition)
Wister, The Virginian (Oxford World’s Classics edition)

Books available from SBX, 1806 N. High Street (291-9528)

Daily Syllabus

Week 1
Tues


Introduction




In-class screening of documentary “The Western.”




1. Theorizing the Frontier and U.S. Western Literatures
Thurs 
Read Filson, “The Adventures of Col. Daniel Boon” (electronic reserve), Turner, “The Significance of the Frontier in American History” (electronic reserve)

2. The Dime Novel Tradition

Week 2
Tues 


Read Brown, “Reading the West: Cultural and Historical Background,” 

and Stephens, Malaeska; The Indian Wife of the White Hunter.

Thurs 


Read Wheeler, Deadwood Dick, Prince of the Road; or, The Black Rider 

of the Black Hills, and Bold, “Malaeska’s Revenge: or, The Dime Novel 

Tradition in Popular Fiction” (electronic reserve)




3. The “Literary” Western Tradition
Week 3
Tues 


Wister, The Virginian.

Thurs 


Discussion of The Virginian continues

Week 4
Tues
Grey, Riders of the Purple Sage

Thurs 
Read Tomkins, “Zane Grey: Writing the Purple Sage” (electronic reserve).  Discussion of Riders of the Purple Sage continues.

4. The Film Western Tradition

Week 5
Tues
Screening: Stagecoach (dir. John Ford; 1939)
Thurs
Coyne, “Mirror for Prewar America: Stagecoach and the Western, 1939-1941” (electronic reserve); and Slotkin, “John Ford’s Stagecoach and the Mythic Space of the Western Movie” (electronic reserve).

Friday
PAPER ONE DUE (3-4 pages)

Week 6
Tues


Screening: Broken Arrow (dir. Delmer Davies; 1950)
Thurs


Read Buscombe, “Injuns!” Native Americans in the Movies.

TAKE HOME MIDTERM EXAM DUE (4-6 pages)



5. Radio Westerns: A Lost Frontier?
Week 7
Tues 

Read hand-out, “Radio Narrative”; Allen, “Hero With Two Faces: The 

Lone Ranger as Treaty Discourse” (electronic reserve); and Allen, “Sight 

in the Sound: Seeing and Being Seen in The Lone Ranger Radio Show” 

(electronic reserve).



Listening assignment: radio westerns—the “juvenile” tradition.

Thurs 


Listening assignment: radio westerns—the “adult” tradition.




6. Riding the Video Range: The Western on Television
Week 8
Tues
In-class screening and discussion of early television westerns 

Thurs


Discussion of early television westerns (continued).

Week 9
Tues
In-class screening and discussion of Deadwood 

Thurs


Discussion Deadwood (continued).




7. Final Frontiers: The Frontier West in Other Media
Week 10
Tues


Read Aquila, “A Blaze of Glory: The Mythic West in Pop and Rock 

Music,” and Bindas, “Cool Water, Rye Whiskey, and Cowboys: Images of 

the West in Country Music,” (electronic reserves)

In-class listening and discussion of western music.

Thurs


In-class viewing and discussion of western images. Conclusions

Fri


Final paper (6-8 pages) due.

FINAL EXAM Tuesday of Finals Week in Denney 214

Responsibilities:

readings

We will be reading several long novels, which means that you need to keep on top of the reading. I will give specific page assignments in class. 

screenings

Any films required for this class will be screened in class on Tuesdays. On days when a class begins with a screening, the film will begin five minutes after class starts. Be on time. All the primary films for this class will be on 24 hour reserve in Sullivant library for supplementary screenings. In other words, you should be in class for film screenings and I will take attendance on Tuesday classes.

exams
There will be a take-home midterm, asking you to respond to three essay questions. The exam will be worth 25% of your final grade. There will also be a final exam covering material from the whole course. This exam will also be worth 25% of your final grade.

papers

There will be a short first paper (3-4 pages) and a research final paper for this class (6-8 pages). Detailed instructions will come soon. The first paper will be worth 15% and the final paper will be worth 25% of your final grade. 

discussion

This is a large class, and as a result it will not always be easy to make certain everyone is getting a chance to have their ideas heard. We will have a web discussion forum at our Carmen class site. Participation will be worth 10% of your final grade.

attendance
Given the pace of and the responsibilities demanded by this course, a strict attendance policy will be enforced. More than two absences will negatively affect your final grade; more than three will likely result in a failing grade in the course. If you have a personal situation that will require more than two absences, then please do not take this class.

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).

students with disabilities

Any student who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss specific needs. Please contact the Office for Disability Services at 292-3307 in room 150 Pomerene Hall, who will work with you and me to coordinate reasonable accommodations for documented disabilities. 
Texts on Reserve in Sullivant Hall Library

Aquila, ed.  Wanted Dead or Alive: The American West in Popular Culture (U of Illinois P)

Arnheim, Radio (1936)

Barfield, Listening to Radio, 1920-1950 (1996)

Barker and Sabin, The Lasting of the Mohicans: History of an American Myth (1995)
Berkhofer, The White Man's Indian: Images of the American Indian from Columbus to the Present (1978)

Brauer, The Horse, the Gun, and the Piece of Property: Changing Images of the TV Western 


(1975)

Cawelti, Adventure, Mystery, and Romance: Formula Stories as Art and Popular Culture (1976)

Cawelti, The Six-gun Mystique, 2nd ed. (1984)

Coyne, The Crowded Prairie: American National Identity and the Hollywood Western (1999)

Crook, Radio Drama: Theory and Practice (1999)

Dorfman, The Empire's Old Clothes: What The Lone Ranger, Babar, and other innocent heroes do to our minds (1983)

Douglas, Listening In: Radio and the American Imagination from Amos 'n' Andy to Edward R. Murrow and Wolfman Jack to Howard Stern (1999)

Eisner, Comics and Sequential Art, expanded ed. (1990)

Graulich and Tatum, eds., Reading the Virginian in the New West (U of Nebraska P)

Hilmes, Radio Voices: American Broadcasting, 1922-1952 (1997)

Horn, Comics of the American West (1977)

Kolodny, The Lay of the Land: Metaphor as Experience in American Life and Letters (1975)
Langman, A Guide to Silent Westerns (1992)

Lenihan, Showdown: Confronting Modern America in the Western Film (1980)

Lentz, Television Westerns Episode Guide, All United States Series, 1949-1996 (1997)

Lentz, Western and Frontier Film and Television Credits 1903-1995 (1996)

Lewis, Unsettling the Literary West: Authenticity and Authorship (2003)
Limerick, The Legacy of Conquest: The Unbroken Past of the American West (1987)

McDonald, Who Shot the Sheriff?  The Rise and Fall of the Television Western (1987)

McGee, From Shane to Kill Bill: Rethinking the Western (2007)
Nachbar, ed., Focus on the Western (1974)

Pearce, Savagism and Civilization: A Study of the Indian and the American Mind (1953)

Robinson, Having it Both Ways: Self-subversion in Western Popular Classics (1993)

Sabin, Comics, Comix and Graphic Novels: A History of Comic Art (1996)

Slotkin, Gunfighter Nation: The Myth of the Frontier in Twentieth-Century America (1992)

Slotkin, Regeneration Through Violence: The Mythology of the American Frontier, 1600-1860 


(1973)

Smith, Virgin Land: The American West as Symbol and Myth (1950)

Stedman, The Serials: Suspense and Drama by Installment (1971)

Strinati, An Introduction to Theories of Popular Culture (1995)

Tompkins, West of Everything: The Inner Life of Westerns (1992)

Wills, John Wayne's America (1997)

Yoggy, Riding the Video Range: The Rise and Fall of the Western on Television (1995)

